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PREFACE. 


a 0 0 0 mee 


THE conclusion of another Volume again brings 
the Editor of the Theatrical Inquisitor face to face 
with his readers, divested of the editorial. secrecy 
and the mystery of wegotism. Such a collision is 
generally prompted by the gratitude of one party 
for the cordial approbation and patronage of the 
other. But if the Editor of the Theatrical Inquisi- 
tor were to come forward to the independent friends 
who have clung to him through the storm of corrup- 
tion in critics, overbearing arrogance in performers, 
heartless selfishness in managers, and a too ready 
acquiescence by the public in the wrongs that are by 
all parties heaped on them, with a triumphant boast 
of encreased circulation and unbounded popularity, 
he would offer a violence no less to truth than to his 
own feelings. There are circumstances under which 
to’ be patronized you must be servile, and to~be 
popular you must become contemptible. It is not a 
discovery peculiar to the present age, that to obtain 
the suffrages of the public you must rather pander 
to public error than attempt to reform it. The wri- 
ter, who faithful to grand leading principles, steadily 
pursues his onward course unawed by the thunder 
of opposition, unyielding to the egotism of ignorance, 
may be rewarded by the applause of an honest and 
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a thinking few, he may even flatter himself that his 
influence is not wholly powerless to recal the multi- 
tude from the chimeras of shameless quackery to the 
wholesome standard of reason and truth; but never 
will he be a favorite with the classes whose errors he 
is bound to detect and expose, never be read with 
avidity by those whose judgment he would rather 
correct than flatter. The difficulties which beset a 
writer who would conduct the work of theatrical 
criticism with unbiassed candour are greater than 
can be readily appretiated. Unless managers be 
more pure, disinterested, and tasteful than they have 
ever been found, his just censures will inevitably 
incur their decided enmity; the strictures which 
good taste will draw from him on the defects of per- 
formers can scarcely fail to excite their spleen; the 
contrast of his honest bluntness with the venal com- 
plaisance of every-day criticism will invoke on him 
the bitterest rancour of those whom his candour thus 
exposes; whilst the public will with difficulty be 
persuaded that he is either impartial, competent, or 
correct, whom so many parties concur in pronouncing 
cynical, vindictive, and fastidious. This is not an 
age for independence; the man who writes for pos- 
terity may pride himself in the possession of that inva- 
luable quality ; but he who really displays it, must 
expect little profit and less praise from his contem- 
poraries. Still does the Editor of the Theatrical 
Inquisitor, so far from shrinking from the course he 
has unhesitatingly adopted or regretting its conse- 
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quences, make it his proudest boast, his noblest con- 
solation: the rockon which he has taken his stand 
. may be barren and desolate, unvisited by the sunshine 
of prosperity, exposed to the rudest storms of inte- 
rested opposition and misguided reprobation, but it 
is a basis firm and immoveable, and he who occupies 
it may laugh to scorn the blasts that rush unharming 
past its summit, or the obscure mists that roll their 
noisome vapours round its foot. There is a cheap 
and valueless popularity infallibly gained by undis- 
criminating praise of all persons and all things. But 
how much beneath the acceptance of any man pos- 
sessing either honesty or judgment is this sorry 
meed. To maintain the dignity of a judge; the 
offender must be punished as well as the deserving 
applauded. _ 7 

That love of sincerity which is his watchword, or 
as some would perhaps consider it, his bane, has 
betrayed the Editor into these remarks, instead of 
offering a perennial sacrifice of gratitude for favors 
he has not received, or a boast of encreased circula- 
tion liable to disproof. But far be this from the 
reverse of a compliment to those to whom the cause 
of truth, justice, taste and information is still deemed 
preferable to purchased adulation or silenced disap- 
proval: they may at least be sure, that in the The- 
atrical Inquisitor they read the actual and unbiassed 
sentiments of persons, whose competency to judge 
they sanction by their perusal; of persons, who, 
imbued with a deep reverence for the cause of poetry 
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and the drama, ardently desirous of the prosperity 
of all their talented and honest professors, whether 
authors, actors, or managers, are resolutely deter- 
mined uncompromisingly to expose every effort either 
to depreciate or pervert them, and ruthlessly to con- 
demn all that may tend to degrade, oppress, or decry 
them. There is sufficient evidence before the public 
that profit has formed no part of the inducement to 
this publication; for the style and expense of its 
production have been materially encreased, as is evj- 
dent, at the verytime that the proprietors are far 
from boasting of an encreased circulation. The sole 
object of the work is this, that the public shall be in 
possession of at least one standard, by which to 
regulate their judgment on points of dramatic criti- 
cism which, if not infallible shall be honest; if not 
correct is neither corrupted nor corruptible. Ani- 
mated by these intentions, it-is by no means the 
purpose of the proprietors or Editor to withdraw 
from the ground they have occupied; no; having 
boldly unfurled the standard of manly and impartial 
criticism, they will so boldly maintain their post of 
duty, and wave it proudly, in defiance of managerial 
despotism, histrionic arrogance, interested vitupera- 
tion, or public indifference. 


*,* The omission to deliver the Preface, Title, and Index to the 
Sixteenth Volume at the time of its completion was occasioned by a 
very serious accident, which befel the publisher, and which it is 
trusted will in itself be deemed a sufficient apology to the subscribers 
and the public. 











